Oblivious

Words: Adam Simpson

Galaxie 500: London, Dec ‘89
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How I learned to stop worrying...
and love Dean Wareham’s voice. Words: Robert Arthurton

I came to Galaxie 500 in 1996 via Luna (Bewitched, to be precise), and never saw
them play live. I must have been feeling flush at the time, as the Rykodisc boxset
left a significant hole in my meagre pay that week.
But I admit it wasn’t love at first listen (although that didn’t take long to happen),
and the sticking point was Dean Wareham’s voice. Where everything with Luna
was languid and complementary, Galaxie 500 had a sharpness about them that I
wasn’t expecting and that was for the most part down to the singing.
Strip away everything else: the hyper-sensitive guitars; the delicate, swansneck
bass; the barrel roll drums and cymbals; and not forgetting Kramer’s shonky bell
and whistle, and what do you have left? The voice.
Rather than rehash well-trodden opinions on the quality - or perceived lack
thereof - of Dean’s singing voice (and I’ve seen it described as everything from
“iconic” to “Kermit”), I thought it would be fun to write about the sound he makes.
And in particular, the sound he makes when he sings falsetto.
The word falsetto is from the Italian word “falso” meaning, funnily enough,
“false”. There are a couple of definitions: “a method of voice production used
by male singers, especially tenors, to sing notes higher than their normal range”
and “a voice or sound that is unusually high”. So, the sound is “false”; only men
can sing it; and it is unusual.
Here’s a great description by Morgan Cryar of what happens to the vocal cords
when someone sings falsetto:
“In falsetto, the tiny vocal folds are coming close enough to one another to cause
the edges to vibrate as the air flows between them, but they are not making contact with one another.The airy sound comes from all the air that escapes through
the space left between the cords.”
Well that could be a review of pretty much any song by Galaxie 500!
Listen now again to Blue Thunder, the bit where he sings about driving so far
away. Does that sound false? I don’t think so. Unusual? Certainly, and that’s part
of the appeal. Does it sound like the sound a man would make? Not especially,
but that’s harder to disentangle after so many years of knowing that it is a man
making it. What it does sound is totally heart-felt and disregarding of all sensibility about what is “cool”. The fact that it is immediately followed by one of the
greatest four-note guitar solos ever just adds to the delight!

Only a few people have been lucky enough to listen to that sound in isolation,
away from the other instruments. Kramer, headphones on, certainly would be
intimately familiar with it. We all know it from much happy repeated listening,
mixed together with everything else. And that, I think, is the key - it doesn’t really
mix. It sticks out, like a snowman on a blazing hot summer day. Jarring us out of
our reverie, cracking the screen on reality and reminding us that if you’re riding
a breeze, you’ve got to hold on!
It may just be the result of one of Kramer’s production quirks, but I don’t think so.
I think it is a calculated design; a risk, even. One wonders if he ever had second
thoughts about singing falsetto, any qualms about how it might come across.
Did he ever stop and think: “Maybe I should just change my style?” I’m glad
he didn’t. Now I understand it is what makes Galaxie 500 so special, so unlike
anything else. Not just another Velvets band. I can’t imagine anyone else singing
those songs; I’m not sure anyone else could.

Trainspotter
Words: Hazel Simpson

If Andy hadn’t been a Galaxie 500 fan, I’d never have been to gigs in New York,
Porto, Berlin, Paris, and Dunfermline. If Andy hadn’t been a Galaxie 500 fan I’d
never have been to Abbey Road Studios and appeared on the cover of a single.
I’m not a fan though. I don’t see why I should be either. I like some of their songs
but Andy and I have never shared a bond over the band unlike I suspect he has
with a great number of non-family members. I see it like the relationship that
you have with a partner who keeps an allotment or works on steam engines.You
like the fruit and veg and the occasional trip out but generally you can leave the
obsessive to it.

A kind of welcome of the new
Words: Thomas Jeschner

I discovered Galaxie 500 after the break of The Wall in Germany. I spent my first
day in West Germany in Hamburg. Hamburg was, in my teenage years, a mythical place... radio stations, music clubs, important relationships. The door to the
world.
I was full with East and West German punk music, and also with the ghosts of Joy
Divison and The Velvet Underground. On this day in November 1989 I saw my
first real store of vinyl - the WOM-shop (World of Music). I was impressed. More
than this.Which record? How many?
I bought some music magazines, like SPEX from Cologne - and there was an
article about Galaxie 500. I went back the WOM-shop and found a record by
Galaxie 500. Yeah! There followed a circle for me. From the first radio reports
with the news about the suicide of Ian Curtis, to a West German radio item about
my hometown based punk-band Müllstation, to my own imagining of the streets
of NYC ... and and and...
This record was for me a kind of welcome of the new, of the whole world.

Tugboat track sheet
from Noise New York - courtesy of Kramer

Rock bar Galaxie 500

Words: Joakim Bengtsson / Photographs: Chris Northey
Galaxie 500 never toured Japan. But it was close. In fact, they split up just before
they were going to buy the plane tickets. No one will ever know what could have
happened if Dean didn’t quit the band that day in April 1991. But it was probably
for the best, good things came out of it, we got wonderful albums, totally different in style, by Damon & Naomi and Luna. And we can’t be anything else but
happy for what they did as long as it lasted.
I got their album On Fire at the time when I rented a tiny room in a student dorm,
the room was painted blue, my desk was blue too. I had some space for a bed
and my records too, that’s it. I read that On Fire is a landmark album and got it.
And loved it, of course, the unique sound was, and still is, mesmerizing, there’s
nothing like it. It was the bass the got me hooked first I think, because I loved
continued over/

New Order and Peter Hook at the time, I listened to them constantly. I played
bass myself. I even got the same pedals as Peter Hook. And then I heard Naomi.
It’s like playing a guitar melody line throughout the song, but on the bass. I loved
the bonus track Ceremony, how it develops, the crashing cymbals and big drums
by Damon, I couldn’t believe it really. And the energy in Dean’s voice. And I
loved Isn’t It A Pity, the voice again, I almost cry when I think about it. So captivating I didn’t know what to do, other than press play again and again. Of course
Blue Thunder as the opening track, Snowstorm, When Will You Come Home and
the other originals are astonishingly good too. The room was painted blue, and
I listened to On Fire.
During that time I met Ulrika
and we hooked up, she was
a Galaxie 500 fan since way
back. And about ten years
later, in 2010, we travelled to
Japan together. And we went
to Kyoto. We walked around
randomly on the small
streets, smelled the grilled
meat from the izakaya restaurants, saw beautiful geishas coming out from the
buildings. And suddenly
there was a sign on the street. The blue and white logo, it said “Rock Bar Galaxie
500”. We looked at each other. Is it really? Could it be? Let’s try, let’s find out.
Bars and restaurants in Japan are not always on the main floor, they are sometimes on the second, third or seventh floor. They are not easy to find. We went
into the building and started to search. Found tiny bars, several of them, but we
continued to search for the right one. And suddenly, we saw the sign again. And
stepped in.
Seven seats. A guy called Takayuki Hashime is sitting behind the bar drinking
tea with whisky. We stayed several hours. Talking about music, he showed us
photographs of people that had visited the bar, we had beer, sake, Japanese
plum liquor. And since I’m curious I asked what he was eating, he was eating
pickled vegetables from a plastic lunch box, home made, and he gave us some,
it was delicious.We were in heaven. In a small bar in Kyoto, named after Galaxie
500. It was just the three of us.
Kyoto is an amazing city, all the sights in the sightseeing books are worth visiting.
And we did. The golden temple for instance, it’s remarkable. Beautiful. But we
wanted to go back to the small bar, and the day after we did.This time we weren’t
the only visitors, we met a Japanese guy, he said he couldn’t speak English very
well but he could. He told is he didn’t like New Order very much, because they

are too happy. Ulrika found that funny.We listened to more music and talked with
everyone that visited the bar that night. Recently I got in contact with Takayuki
and asked him some questions about the bar. Music unites, just like pickles.
Do you still eat pickles and drink tea with whisky?
– I still eat my own pickled pickles. Dividing with Japanese shochu and oolong
tea drinking it.
When and why did you start your own bar?
– The bar opened 15 years ago, because there was no bar with good music.
How come you named the bar Galaxie 500?
– The name of bar was cool so I picked it up.
Have you met anyone from Galaxie 500?
– Luna and Damon & Naomi have came to Japan live. I went to see both. I talked
about my bar. They were pleased.
What famous musicians have visited the bar?
– Damo Suzuki (Can), Richard & Dave Sinclair (Caravan) and members from
Guided By Voices, Acid Mothers Temple, etc, etc..
Do you go to concerts?
– I am at the bar everyday. I will not go to the concert. Good live concerts I’ve
been to in Japan are Kraftwerk (1981), Rolling Stones (90’s), Siouxsie & Banshees
(’83?), Bauhaus (’83?), Ultravox (’84?), Hanoi Rocks (’84?)
Quick questions:
Neu or Can?
– I like both.
New Order or Joy Division?
– Joy Divison.
Sushi or noodles?
– I like all Japanese food!

Galaxie 500: Frankfurt, Nov ‘90
Words and photographs: Robert Piesenecker

In November 199O I was really happy to have the chance to see Galaxie 5OO in
Frankfurt’s best venue at this time the "Batschkapp". It turned out to be one of the
best shows I’ve ever seen.
I took my camera with me and was able to get some nice shots. After the show
Dean was in the stalls so I asked him if he would like to have some prints. He said
“yes” and wrote down the address on a box of matches.
After the pictures had been developped I sent some of them to the address he
gave me. After a while I found two postcards in my mailbox. First one from Naomi,
and a month later one from Dean.

I missed the band
Words: Andy Aldridge

Galaxie 500 were touring the UK supporting The Sundays. On the 11th February they were scheduled to be playing the Town and Country Club in Kentish
Town. This would be my first Galaxie 500 show as I’d managed to miss their
headline show at Subterania a few months earlier. Just a support slot, but I was
very excited!
Ken and I arrived outside the venue, slightly baffled at the lack of folk (and
ticket touts) milling around. A4 sheets of paper selloptaped to the doors explained why. The Sundays singer Harriet Wheeler had a sore throat and the
show had been cancelled.
Heart broken.
We stood outside scouring Time Out for alternative entertainment.
Naomi Yang:
“I think one of my fondest memories of being in the band was when we
were opening for the Sundays in England and Harriet lost her voice and
cancelled the London show at the last minute. Rough Trade scrambled
to get a gig for us in London that night and came up with a pub; I think it
was called The Falcon. It was packed and instead of the big stages that
we had been playing with the Sundays we were back to being in our
usual atmosphere of a tiny sweaty rock club. It was a really relaxed and
completely fun gig”
Having found nothing of any interest Ken and I drove to the Mean Fiddler driving past The Falcon on the way - and saw a tiresome wannabe Bob Dylan.
The Sundays rescheduled a couple of weeks later. The Boo Radleys supported.
I was sent a tape of the Falcon show a few years ago - it just made me more sad.

Are you a Galaxie 500 freak?
A Galaxie 500 quiz
Written by Michael L. Lim
June 10, 1997

Think you know a thing or two about
the pseudolegendary trio of Dean
Wareham, Damon Krukowski, and Naomi
Yang? Take the Galaxie 500 Quiz
and prove it by answering these 25
questions!
1. What was the name of Dean and
Damon’s first band together?
(a) Souvenir
(b) The Paisley Underground
(c) Speedy and the Castanets
(d) Nova Rising
2. Where did all three members of
Galaxie 500 attend college?
(a) Berklee College of Music
(b) Harvard University
(c) U Mass, Boston
(d) Boston University
3. What song did Naomi try to learn
during her first bass lesson?
(a) Atmosphere-Joy Division
(b) The Back of Love-Echo and the
Bunnymen
(c) Leave Me Alone-New Order
(d) In Between Days-The Cure

6. Where did Galaxie 500 play their
first gig?
(a) The Rat
(b) An apartment in NYC
(c) A high school gym
(d) The Pool Bar
7. What does Damon’s mom do for a
living?
(a) Graphic artist
(b) Teaches history at NYU
(c) Corporate head-hunter
(d) Jazz singer
8. What band has Galaxie 500 NOT
recorded a cover of?
(a) The Sex Pistols
(b) The Dream Syndicate
(c) The Rutles
(d) Young Marble Giants
9. What band did Dean go to see
play on his prom night?
(a) The Ramones
(b) Blondie
(c) The B-52s
(d) The Clash
10. What record label released the
first Galaxie 500 single?
(a) Aurora Records
(b) Germanofon Records
(c) Rough Trade
(d) Shimmy Disc

4. What Galaxie 500 song has a reference to a highway near Boston?
(a) Blue Thunder
(b) Summertime
(c) Parking Lot
(d) Snowstorm

11.
(a)
(b)
(c)
(d)

5. What T-shirt is Dean wearing in
the video for When Will You Come
Home?
(a) Spacemen 3
(b) Chemical Imbalance
(c) Beat Happening
(d) Shimmy Disc

12. What effect was found in the
studio during the recording of On
Fire and used to great effect on
Snowstorm?
(a) Echoplex Delay
(b) Big Muff Distortion
(c) Wah-wah pedal
(d) E-Bow

Which Bob is Damon’s hero?
Robert Wyatt
Robert Dylan
Robert DeNiro
Robert Frost

13. What guest singer jumped on
stage to perform Rain live with
Galaxie 500?
(a) Sean Lennon
(b) Robyn Hitchcock
(c) Tom Verlaine
(d) Hugh Hopper
14. Who is responsible for buying
back Galaxie 500’s contracts and
orchestrating the wonderful reissues by Rykodisc?
(a) Dean Wareham
(b) Damon & Naomi
(c) Thurston Moore
(d) Kramer
15. Who once worked as a “tugboat
captain” and presumably inspired
the lyrics to Tugboat?
(a) Sterling Morrison
(b) James Dean
(c) George Harrison
(d) Denton Welch
16. What movie has a brief shot of
Dean, Damon, and Naomi’s alma mater, The Dalton School?
(a) Love Story
(b) Mean Streets
(c) Dead Poet’s Society
(d) Manhattan
17. What Galaxie 500 song does Dean
hyperventilate on?
(a) When Will You Come Home
(b) Temperature’s Rising
(c) Oblivious
(d) Way Up High
18. Which well-known personality
may have been instrumental in the
formation of Galaxie 500?
(a) John F. Kennedy, Jr.
(b) Conan O’Brien
(c) Ric Ocasek
(d) Andy Warhol

Answers ... somewhere.
Go and look for them!

19. What kind of earrings is Naomi
wearing on the cover of On Fire?
(a) Big stars
(b) Anchors
(c) Colorful flowers
(d) Circular spirals
20. Who said: Anybody who thinks
Galaxie 500 are boring live should
be shot?
(a) Everett True
(b) Robert Christgau
(c) Kramer
(d) Robin Guthrie
21. Which of the following is NOT a
Galaxie 500 lyric?
(a) It’s all over like a wave
crashed on rocks
(b) Had a dream all the cops were
dead
(c) My toes can talk
(d) I’m so glad that you were fired
22.
(a)
(b)
(c)
(d)

Where was Today recorded?
Fort Apache, Boston
Synchro Sound Studio, Boston
Naomi’s parents’ house in NYC
Noise New York

23. What was Dean’s major in college?
(a) Social Science
(b) Literature
(c) Biochemistry/Chemistry
(d) Philosophy
24. Who plays sax on Decomposing
Trees and Blue Thunder?
(a) Albert Ayler
(b) Ralph Carney
(c) Clarence Clemons
(d) Miles Krukowski
25. Where was Galaxie 500’s final
performance?
(a) Maine
(b) New York City
(c) Boston
(d) Copenhagen

Words: David Dufn
I’m writing this from memory, so forgive me if it goes slightly astray, to paraphrase Prince. I think I first came across Galaxie 500 when I saw them featured
on Snub TV, a music programme aired on BBC-2 that featured mainly alternative, certainly left-field, bands. There was a brief interview and a live film of
them playing Snowstorm which I liked a lot. I appreciated the sparse arrangements, simple guitar chords and the vocals drenched in reverb and delay.
A friend lent me a tape-of-a-tape someone had recorded of the Today and On
Fire albums, both of which were obviously already out by then. I hadn’t realised until now that I was so relatively late to the G500 party. I can recall buying
the Blue Thunder CD in a bundle with On Fire and loving their version of New
Order’s Ceremony.
I found out through the then music paper weeklies that they were playing at
Subterania, and so, on Wednesday 27th June 1990, we travelled from deepest
South East London to what turned out to be even darker and pretty scary West
London to see them. I wasn’t keen on the support band, Teenage Fanclub, who
were promoting their debut album, A Catholic Education at the time.
Galaxie 500 played a great set, but I can remember being surprised that
front-man Dean Wareham was mainly playing a gold top Les Paul guitar. These
guitars to me epitomised classic rock bands like Free, Kiss, Deep Purple etc,

so I didn’t associate them with a band like Galaxie 500, who had recently been
tagged into the whole shoe-gazing scene. However, it did make sense, retrospectively, as the right choice to deliver Dean’s solos.
Producer Kramer joined them on-stage for the final songs, Ceremony and Don’t
Let Our Youth Go To Waste. An arduous journey home followed, ending up waiting around Trafalgar Square for the night bus with the hot dog stalls wafting
their all-night merchandise around.
The band’s third album This Is Our Music arrived in September including
studio versions
of Fourth of July,
Spook, Melt Away
and Summertime,
all of which were
previewed at the
Subterania gig.
Soon after, I found
out they were due
to play at ULU, the
University of London Union, in Malet
Street on Thursday
15th November
1990. This was one
of my favourite
venues, and I was
really looking forward to the concert, but having been attacked and beaten up
rather badly at Charing Cross station the previous weekend, I was in quite a
delicate frame of mind and body, and not too keen on venturing out, particularly as I was attending this one on my own.
As it turned out, it was an amazing gig, with the emphasis on This Is Our Music,
but also Blue Thunder, Here She Comes Now and Ceremony as a finale. Naomi
delivered a great version \ Listen, the Snow is Falling with prior shout-outs
from the audience of ‘Give us a smile, Naomi’, which she quite rightly, refused
to comply with. Dean was also in the verbal firing line, as certain wags persistently cried out ‘Deano!’ in-between numbers. Thankfully, I made it home okay
afterwards, and I was more than a little sad when I learned in April 1991 that
Galaxie 500 had split-up.
I can’t remember much more, as everything’s still swirling.

Words: Joe Kelly
Nowadays most bands I like play in my home-town of Dublin, especially American bands starting or ending their tours there, or British bands making the
short hop across the water. It was not always so: back in the 1980s as my love
of music grew from infancy to obsession, I couldn’t wait to see the bands that
were fuelling my teenage life.While the likes of The Smiths and New Order did
make appearances, there were plenty of others who did not. Galaxie 500 were
a good case in point.
I was a typical Indie Kid back then, feeding on a diet of nighttime John Peel
shows on BBC Radio and devouring the pages of the weekly “NME” newspaper
and the occasional “Melody Maker”. Although I went to university in my hometown, I spent the 3 connecting summers working in or near London. As well as
hoovering up obscure enough singles I’d heard on “Peel” from London record
shops, I got to see a bunch of bands that hadn’t played in Ireland since my
musical education had blossomed… The Fall, Siouxsie & The Banshees, Pixies,
Throwing Muses, The Cure etc. So when I finished college in 1990, there was
only one place for me, and that was London.
Back then every day seemed like a week does now, and every month seemed
like a year. Looking back at the timeline now, I guess the gestation period for
my love of Galaxie 500 can’t have been that long, with “Today” only making it
to Europe in 1989, and “On Fire” following the same year, plus a Peel Session

that I dutifully taped when broadcast. Then a Melody Maker compilation CD
featuring a live version of “Flowers” following in early 1990 to titillate me as I
approached my final college exams. But in such a short space of time Galaxie
500 had become one of my favourite bands.
I’d decided that my move to London would be in the October of that year, once
the college results had been declared and the summer was over. Throughout
that late summer adverts started appearing in the “NME” for tours by some of
my favourite bands. Somehow I managed to acquire tickets for 6 shows in advance of my move. There was Prefab Sprout, Cocteau Twins, Dead Can Dance,
10,000 Maniacs, The Fall… plus Galaxie 500. It seems impossible to me now
how I managed to organise those tickets in those days before Credit Card and
online sales. I think I must have rung the “Stargreen” ticket agency in London
that I’d visited in those previous summers and got them to hold them for me on
trust.
As a stopgap before the move to London I flew to Edinburgh for a week and
stayed with my sister who had recently moved there. I have fond memories of
acquainting myself with that city, and hitting the record shops, including the
original “Fopp” on winding Cockburn Street.“This Is Our Music” had just been
released and I bought the CD there, plus the “Fourth of July” CD-Single. That
gave me great new listening fodder a month ahead of finally seeing Galaxie
500 in the flesh.
In mid October I took the 8 hour bus trip from St Andrew’s Bus Station in Edinburgh to Victoria Coach Station in London. I stayed with some friends in east
London for the first few weeks. I had tickets to 6 concerts and no CV / résumé,
which showed where my priorities lay ! I reckoned if I couldn’t find work in
London, I’d at least have a great time seeing all those bands.
A few weeks later the time came for the fourth of my 6 concerts, Galaxie 500.
It was in the “U.L.U.” – the University of London Union – in Malet Street near
Euston train station. I’d had a few live bootleg tapes of bands playing there and
had seen the venue name in ads in the “NME” over the years so I was thrilled
to be finally going there. I remember the walk from Euston Square Tube station
on that winter Thursday night. The excitement built in me as I approached the
venue, right in the heart of London. Evidence of the building’s Student Union
purpose was everywhere and it was wonderful to be in such thriving culture in
a city that’s an epicentre of music.
The room was smaller than I expected, with a rectangular ground floor and
a balcony overhead. I took up my position on the ground floor as near to the
front and centre as I could muster. I brought along my portable tape recorder
and recorded the show for posterity. It was magical when Galaxie 500 took the
continued over/

stage, starting with “Decomposing Trees” one of my many favourites of their
songs. The main set was about 50 minutes which I remember thinking was very
short for a band with 3 albums, and the bulk of it was from the latest album.
Naomi’s big swirling earrings, which I’d seen in various photos of the band
from the recent newspaper articles, were one of the standout visuals I remember from the gig.
There then followed 3 separate
encore visits to the stage, and
for each one I was shouting up
for my favourite of their songs
“Tugboat”, as others were too,
but alas it never came. The first
encore was “Listen the Snow is
Falling”, and Dean joined in on
vocals at times, which he hadn’t
done on the album, Naomi’s
angelic vocal juxtaposed with
Dean’s squealing guitar riffs. The
band left the stage again and
came back to play “Blue Thunder” and the Velvet’s “Here She
Comes Now”. Surprisingly they
came back for a third encore
which was “Ceremony”. I remember thinking that I’d never been to a gig before where the encores (4 songs) were almost half the length of the main set (9).
Once the gig was over I hung around for a few minutes and as people were
leaving the venue I decided to go upstairs to the balcony to see what the rest
of the venue looked like. As I walked up the stairs Dean passed me walking
downstairs, and I thought it was cool that he’d be out amongst the fans so soon
after the show had ended. I walked back out into the London night giddy for
what I’d experienced.
Coda:When word arrived that Galaxie 500 had split up a few months later, I
was crestfallen, but it made having got to see them play all the more special. I
got a job about 6 weeks after that concert and stayed in London for five years,
seeing hundreds of gigs. I finally got to hear Dean sing “Tugboat” at some of
the Luna shows over the next few years.

My mum laundered hard

Andy Aldridge

My mum laundered hard.Washing Machine was one of the gods she worshipped, it had its shrine in the cupboard under the stairs and she fed it on a
diet of powerful detergents and insanely hot water, and regularly made sacrificial offerings of our clothes.Washing Machine took these offerings and
returned them shrunken and misshapen.
Our school rugby kit was gold with a blue trim and from my second match
I played in a murky greeny-yellow coloured kit. I had grey-pink shirts that
should have been white and grey-pink towels that once were red.
Back in the day I just went to gigs. No camera, no tape recorder, no phone (because I didn’t live in the future). Just me, a couple of mates and enough cash to
buy a beer or two. Mostly the memorabilia from these shows is in my head, and
old-age and the aforementioned “beer or two” mean that my head isn’t always
a reliable store for memorabilia.
Sadly I allowed my mum to wash hard my first and last Galaxie 500 T-shirt,
bought at the show at the Subterania that still tops my best show of all time list.
I’m pretty sure the print on the front lasted no more than one or two washes but
it’s my only bit of authentic physical memorabilia from a Galaxie 500 show so,
of course, I have kept and loved it.

I wrote a poem
Google UK
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Thanks to Damon, Dean and Naomi

Bonus material
naomivision Wow! Fanzine
just arrived commemorating
the 30th anniversary of
Galaxie 500's first show,
August 29, 1987 -- lovingly
produced by Andy Aldridge
and the Head Full of Wishes
G500 fan site.
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